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1. IosicHuTeIbHAS 3aMUCKA
1.1. Heab u 32124 AUCHMILIHHBI

Ilpeomem Oucuunaunvt — GOHETUICCKUI CTPOH COBPEMEHHOTO AHTIUHCKOTO S3BIKA M €T0
KOMMYHHKATHUBHBIE (DYHKIINU.

Ilenwro ocoenust nuctumuinHel « Teopernyeckas pOHETHKA OCHOBHOTO MHOCTPAHHOTO SI3bIKa»
sBigeTCs (POPMHpPOBAHHE Yy CTYACHTOB 0a30BBIX TEOPETHUYECKHX 3HAHMHA O (POHETHUYECKOM CTpoe
COBPEMEHHOT'0 aHTIIMICKOTO S3bIKa KaK CHUCTEMBI Pa3HOYPOBHEBBIX (DYHKIIMOHAIBHBIX €TMHHII.

3aoauu v3yuenus TUCUUIUIHHBI « TeopeTndeckas (OHETHKA OCHOBHOTO HHOCTPAHHOTO SI3bIKA:
v’ onwmcanue POHETUUECKUX CPEJICTB B UX CHCTEME;

v’ ompeereHne MpUpoIsl U GYHKIUH OCHOBHBIX (POHETHUECKHX SIBJICHHH;

v (GOpMHPOBaHHE MPEJACTABICHUS O BEAYNIMX TEHJICHIMAX pPa3BUTHS (DOHETHYECKON CHCTEMBI
AHTJIMKACKOTO SI3bIKA;

v 03HAKOMJIEHHE C COBPEMEHHBIM COCTOSHUEM HAayKH O (POHETHYECKOM CTPOE SI3bIKa U METOJAMHU
(OHETUYECKOTO HCCIIETOBAHUS;

v/ pasBuUTHE CIIOCOOHOCTH J€aTh CAMOCTOSTEIbHBIE BBIBOJBI M3 HAOIIOJEHHS 32 (HAKTHIECKUM
SI3BIKOBBIM MaTEPHUATIOM;

v’ (OpMHUPOBAHHE HABBIKOB CAMOCTOSTEILHON Pa0OThl ¢ YUeOHOM 1 HAYYHOM JIUTEPATYPOIL.

[lepeuncnennble  3agaud  Kypca  TeOopeTHYecKoW  (OHETHKM  TMOKa3bIBAIOT €0
MHOT0ACIIeKTHOCTb. 111 3()()eKTUBHOTO BEHITIOTHEHUS BCETO KOMILIEKCa 33/1a4 HEOOXOIUMO CO3/1aTh y
CTYJIEHTOB, C OJIHOW CTOPOHBI, IPECTABIECHUE O IPEIMETE KaK CUCTEME B3aUMOCBSI3aHHBIX 3JIEMEHTOB
U UX CBOICTB, C APYToi — BBECTH MX B MCCIIEIOBATEILCKYIO chepy mpenamMeTa, KOTopasi OCIOKHSIETCS
Pa3IMYHBIMHU TPAKTOBKAMHU M3YUYaEMBbIX SIBICHHUI B paMKax pa3IMYHbIX LIKOJ U HAMPABICHUMN.

1.2. IlepevyeHb NIaHNPYEMBbIX pPe3yJbTATOB 00y4eHHUsl MO AUCHUILINHE, COOTHECEHHBIX €
HHAMKATOPAMH A0CTHKEHUs KOMIIeTeHIN i

Koawbi Coaepxanue
o ITepedyenn miIaHMpyeMbIX pe3yJibTaTOB
KOMIIETeHIIUH KOMIIeTeHII Ui
o0y4eHHUsI 110 AUCHMILIMHE
3HaTh: COBPEMEHHYIO HAy4HYI0 MapaJurMy B
00J1IacTH (UIONOTHM M COBPEMEHHBIE METObI
BnaﬂeeT YMCHHUEM | UCCIICAOBAHWsA, TPHUHATHIC B A3BIKOSHAHHUU U
ITK-2.1 UCIIOJIB30BAaTh  METOJUKH | JIUTEPATYpPOBEIEHUH, a TaKKe B CMEXKHBIX

HAyYHO-HCCJIeI0BATENIbCKON | 00JIacTsIX 3HAHUS.

JESITEIBHOCTH € y4YeTOM | YMeTh: ONpeessaTh Haubojee MpPOIyKTHBHYIO
COBPEMEHHOM Hay4YHOU | METOJUKY HCCIEAOBAHMS.

napajurMbl Baaners: yMeHHEM MPHUMEHSTh BBIOPaAHHYIO
METOJIMKY  MCCIEJIOBaHUS B  COOCTBEHHOM
HCCJIEIOBATENbCKOM I€ATEIbHOCTH.

3HaTh: NIpaBUIIa COCTABICHMS Hay4YHBIX
0030poB, aHHOTAIUH, pedepaTos.

Bnaneer HaBBIKAMHU
YMeTh: GopMyIupoBaTh OCHOBHBIE ITOJ0KEHUS
MOJITOTOBKH Hay4YHBIX
ITK-3.1 . | HAy4HOI'0 MCCJIEJOBAHUs IIPU COCTABIICHUU
0030poB, aHHOTAIUH,

0030poB, aHHOTaIH, pedepaTos.

Baagers: npuHnunmamu ordopa MaTepuana mpu
MOJITOTOBKE aHHOTAIMi, HAy4YHBIX 0030pOB,
cocraBieHus pedeparoB u budnuorpadui.

pedepupoBanus yueOHOU U
HAYYHOU JIUTEpaTypbl




3HaTh: OCHOBHbIE OubIHorpaduyeckue
Bnaneer HaBBIKAMU | HCTOYHUKHU U TIOMCKOBBIE CUCTEMBI.
COCTaBJICHUSA YMeTh: ocyliecTBIATh OUCK Oubnuorpadun
K32 oubnuorpaduii U | 110 TEME UCCIEI0BAHUS, COCTABIIATh
oubnuorpaduyeckux oubnuorpaduyueckuit 0030p Hay4dHOI
ONHCAaHUH 1O  TEMaTHKE | JUTEePaTyphl.
IIPOBOJIMMBIX HcclieioBaHul | Biiagers: [paBWIaMu oopmiIeHUS
OonbmorpaUecKuX CBEIACHUIA.

1.3. MecTo AucuMILUIMHBI B CTPYKTYpe 00pa3oBaTe1bHOM NPOrpaMMbl

Jucuunnuna «HauansHblii Kypc aHalM3a M MHTEPIPETAllMUd TEKCTa» OTHOCUTCS K YacTH,
peain3yeMoil y4JacTHHKaMH 0O0pa30oBaTelIbHBIX OTHOLIEHWH, y4eOHOro IlaHa IO HaIpPaBIICHUIO
noarotoBku 45.03.01 «®unonorus» ¢ npoduieM «llpuknannas ¢punonorust (AHOCTPAHHBIE S3BIKH)».
JucuunnuHa peanusyercs Kadeapoil TeOpUH U MPaKTHKK NepeBojia B 3 cemecTpe.

Kypc Teopernueckoil (OHETHKH JIOTUYECKH MPOAOIDKAET H3ydeHHEe (POHETHUECKOTO
aCreKTa aHIJIMICKOro A3bIKa Ha HOBOM, 00Jiee BHICOKOM, YPOBHE, YTO 00ecreurBaeT IPeeMCTBEHHOCTh
B U3yUeHHH (DOHETUUECKOTO CTPOS aHIVIMHCKOTO S3bIKA.

Jis ocBoenus aucuuiuinHbl «Teopetnueckas (pOHETHMKAa OCHOBHOTO HHOCTPAHHOTO SI3bIKa»
CTYZIEHTBI HCIIONBb3YIOT 3HAHMSA, YMEHHS M HABBIKHM, COPMUPOBAHHBIE B IPOIECCE M3YUYECHHUS TaKHX
TUCUMIUIMH, Kak «[IpakThyeckuii Kypc OCHOBHOIO WHOCTPAHHOTO si3blka» U «BBeneHue B
a3bIKO3HaHMe». Ha 0a3e Kkypca TeopeTndeckoil (POHETMKHM Yy CTYIEHTOB (OPMUPYIOTCS HAaBBIKH,
HE00XO0AUMBIE JUI JaJbHEUIIEro OBIaICHUSI MHOCTPAHHBIM SI3bIKOM B XOJI€ U3Y4EHUSs, HAlpUMeEp, TaKUX
JUCLMIUIMH, Kak «BBeneHue B TEOpUI0 KOMMYyHUKaluw», «Teopermueckas rpamMmaTvka OCHOBHOIO
WHOCTPAHHOTO $13bIKa (QHTTIMICKU)», «ICTOPHSI OCHOBHOTO HHOCTPAHHOTO SI3bIKaY.

2. CTpyKTYypa TUCHUIIMHBI
O6mas TpyA0EMKOCTh AUCHHUTUTHHBI COCTABISET 2 3.€., 72 akaJeMU4ecKux Jaca (OB).

CTpyKTypa IMCUMIJIMHBI 1JI51 04HO# (popMbI 00yUeHust

O0beM nuCHUIIMHBI B (OpME KOHTAKTHOW pPabOThI OOYyYarOmUXCs € TeAarorudecKuMu
paboTHUKaMu ¥ (WJIK) JHUIAMH, TPUBIEKAaEMBIMH K peanu3allid o0pa3oBaTeIbHOW MpPOTrpamMMbl HA
WHBIX YCIIOBUSIX, TIPY TIPOBEJICHUH YICOHBIX 3aHATHI:

Cemectp | Tunm yueOHBIX 3aHATHIA KonmuecTBo
4acoB
3 Jlekuuu 16
3 CemuHapbl 12
Bcero: 28

O0beM TUCHUILTUHBL (MOTyJIs1) B hOpME CaMOCTOSTENIbHON pabOoThl 00YYAIOIIMXCS COCTABISAET
44 akageMu4ecKux daca(oB).

Structure of the course
Course intensity: 2 credits, 72 hours.

Structure of the course for intramural study



curriculum on any other basis:

Amount of face-to-face learning with faculty or parties involved for implementation of the

Semester | Format of teaching Number of
hours
3 Lectures 16
3 Seminars 12
Total: 28

Amount of self-study — 44 hours.

3. Conep:xaHue TMCUMILIHHBI

Ne

HaunmeHnoBanue
pasjaesa JMCIUIINHbI

Conepxanue

TeopeTnueckas
¢dboHeTHKa KaK HayKa

BBesenne B Teopernueckyro (OHETHKY: LETH W 3aJadd Kypca.
@DoHeTHKa KaK pa3/ien JUHIBUCTUKH U KaK CaMOCTOSTENbHAs HAYKA.
Kpatkass wuctopusi pa3BUTHsI (POHETUKM KaK HAyKH. ACIEKTHI
(hoHeTHYECKUX UCCIICIOBAaHUI u pa3zaensl (OHETHKH.
MarepuanbHblii  ypOBeHb W3y4YeHHS (POHETHYECKUX  CAWHHMIL:
JKCIepUMEHTa bHaAs (POHETHKA (apTUKYIATOpHAs, aKyCTHYecKas U
NepLENTUBHAS). QOYHKIIMOHAIIbHBIN YPOBEHb U3Y4YCHUS
(donernyeckux equHMIl: GoHONMOTHUsA. CyOBEKTHBHBIE H O0BEKTHBHBIC
MeToapl  uccnenoBaHuid. CBsi3b (POHETHKH C JIMHTBHCTHYECKUMU
(rpammatuka, JIEKCHUKOJIOTHUS, CTUJIMCTUKA) U HETMHIBUCTUYECKUMHU
(coumonorus, MCUXOJOTUs, PUTOPUKA, JIOTONEANs, KHOEPHETHKA U
Jp.) HAYKaMH.

Teopus ponemsl.
MeTtonasbl
(hOoHOIOTHUECKIX
HCCIIeJOBaHUM

OcHoBHblE KOHLENUUU (POHEMHOW TEOPHH: MCUXOIOTHYECKUM,
(YHKIMOHATBHBIN, a0CTpaKTHBIN, QU3NYECKH U MaTepHaIbHbBIN
noaxozasl. Onpenenenrne GoHEMbI KAK MUHUMAIBHOU a0CTpaKTHON
A3bIKOBOM eauHuIbl. Tpu acnekra ¢oHemsbl: 1) MaTepHaabHbIN
(rmaBHBIH M BTOPOCTENEHHBIM amtoQoHbl); 2) aOcTpakTHBIN
(xoppemsiuus  “poHema — amiopoH — BapuaHT — ¢ona’); 3)
(yHKIMOHANBHBIA  (NIPU3HAKW (POHETUUECKH peJeBaHTHbIE U
HEpEJIEBAHTHBIE). DoHoOrHYECKUI aHaJIn3, METOIbI
(hOoHOJIOrHYECKHUX HCCIIE0BaHUM: TUCTPUOYTUBHBIM
(KOHTpacTHUBHass M  KOMIUIEMEHTapHas  JUCTpUOyLMs) U
CEMAHTHUKO-aHAJTUTUYECKU .

3BYyKOBasl cucTeMa
AHTJIMHACKOTO SI3BIKA:
KOHCOHAHTHU3M U
BOKAaJIM3M

@onernyeckast 6a3za U €€ KOMIOHEHTHI. 3BYKOBOM CTpOl s3bIKA.
PazHooOpa3zue CymecTBYIOIMX MOAXOAO0B K  OIpPEICJICHUIO
IJIACHBIX M COTJIaCHBIX 3BYKOB. Cucrema coriacHbeIXx (oHeM
aHIVIMHACKOTO sI3bIKa M NPUHLUINBI MX Kiaccupukanuu. Cucrema
IJACHBIX  ()OHEM  aHTJHUICKOrO  sI3pIKa M MPUHIUIBL  UX
KJIACCHU(PUKAIIHH.

Moaudukarum
3BYKOB B ITOTOKE peuu

ApTUKYJIALMS: aKTUBHBIE M TACCHBHBIE OpraHel peun. Tpu (assl
apTUKYJBSILMK: TIPUCTYI, BbIAEpPKKAa M OTcTyn. KoapTuxymsms:
CIMSIHUE W B3aUMOIIPOHHKHOBEHHE (ha3. ACCHUMMIISIMS COTJIACHBIX




3BYKOB U €€ THIIBI (TI0 HaIpaBJIEHHIO, IO CTETIEHN 3aBEPILEHHOCTH, 10
CTaOMJIBHOCTH). BHIbl accUMWIAIMU: 1O MECTy apTUKYJIALMU M
aKTHBHOMY OpraHy pedd, Mo cHoco0y apTHKYJSIHM, 10 padoTe
TOJIOCOBBIX CBSI30K, IO TOJOXKEHHIO T'yO, MO MOJIOXKEHHIO MSATKOTO
HEOA. Axkomomarwsi (ajanTaius): TUMBI U Buabl. CTHIHCTHYECKHE
MOAM(HKAIMN 3BYKOB: PEIyKIMs (KOJIMYECTBEHHAs, KauyeCTBEHHAs),
AIU3HSL (THITBI ¥ BUJIBI); MHTPY3Us (TUIIBI U BUIBI).

CrtpykTypa ciora u
ero (OyHKIMH B
AHTJIMHACKOM SI3BIKE

Cror kak si3pikoBasi ((hoHeTHueckas) equHHIA. Teopus ciora u
pa3MyHble  MOAXOAbl K  ONPEICIEHUI0 IPUPOABl  CIIOTaA.
doHeTHUECKass CTPyKTypa Cllora B aHIJIMHCKOM  SI3BIKE.
@doHoNOrNYecKass CTPYKTypa CcJIora B aHIJIMACKOM  SI3BIKE:
KIacCupUKalus HAYadbHOW W KOHEYHOW CTPYKTYphI ClIOTa.
Oco0eHHOCTH CIOrOJIeNICHUs B aHIIHICKON peur. DYHKINH cliora
B sI3bIKE (OpraHU3yIollas U CMbICIOpas3inuuTenbHas). Cior kak
HOCHUTEJb IPOCOAUYECKUX XapaAKTEPUCTHUK.

CnoBecHoe ynapeHue
B QHTJIMICKOM SI3bIKE

[lonsiTiE O CIIOBECHOM yJapeHUHM. ApPTHUKYJISLUOHHAS U
aKyCTHYecKas TPHpOJa CIOBECHOTO YAapeHHs B aHTIHICKOM
S3bIKE (IMHAMHYECKOE/CHUITOBOE). [IpUKpErI€HHOCTh ynapeHus K
onpenenéHHOMY  ciory  (IIOCTOSHHOE/(UKCHPOBaHHOE  —
CBOOOTHOE/pa3sHOMECTHOE). BO3MOKHOCTE Tepexoia ynapeHus C
OJTHOTO CJIOoTa Ha Ipyroi (MOABIXHOE — HEeNoABIWKHOE). Hamnuue
JIOTIOJIHUTENBHOTO  yAapeHusi (IJIaBHOE U BTOPOCTENIEHHOE).
OCHOBHBIE TEHJCHLUHN AaHTIUICKOTO CIOBECHOTO YAApEHHUs:
pUTMHYECKas, peIeCCUBHAs, pPETEHTHBHAs, CEMaHTHYECKas.
OcCo0eHHOCTH aHTIIMICKOTO yIapeHHs B MHOTOCIIOXKHBIX CIIOBaX
(IByCIIOKHBIE, MHOTOCJOXHBIE MPOU3BOIHBIC, COCTaBHBIE U
3aUMCTBOBaHHbIE CJI0Ba). (DYHKIHMM CIOBECHOTO yAapeHHs B
AHTJIMICKOM SI3bIKE: KOHCTHTYTHBHAs, HICHTH()HUKAMOHHAS U
CMBICTIOPA3IMYNTEIbHASL.

WuToHamms,
IIPOCOJUS U PUTM
AHTJIMMCKOMN peun

OnpeneneHus  MHTOHALMM,  JIaHHBIE  OTEYECTBEHHBIMM U
3apyOeKHBIMU JTMHIBUCTaMU. MHTOHauums u temOp. MHTOHALUS U
npocoaus. Tpu acriekTa U3yd4eHHs HHTOHALMN: apTUKYJISATOPHBIN,
aKycTuuecku, (oHonornyecknif. KOMIIOHEHTH HHTOHALMU:
pedeBas MeIoaMKa, chiia rojoca U TeMil. CTpyKkTypa aHIIIMHCKHX
WHTOHAIIMOHHBIX MOJIeNeil: MmpeayaapHoe Hayano — COOCTBEHHO
1IKaja — sSJIepHbIM TOH — Oe3akieHTHoe 3aBepieHne. CUCTeMbI
rpaduueckoro u300pakeHus: UHTOHAUUU. DYHKIMU AHTIMHCKON
pedeBoit WHTOHAIUU: KOMMYHHKaTUBHAs, OLICHOYHO-
SMOLMOHAJIbHAS, CTWIMCTHYECKass. PuTMmuueckas opraHusanus
AQHINIMACKON peun U 1nod3uu. DyHKIMM pUTMA B AHTIMHCKOM
SI3BIKE.

DOHOCTUIUCTHYECKAS
KI1accupuKanus
AHTJIMHACKON peun

@DOHOCTUIIMCTHKA KaK HayKa: NpeAMEeT MCCIEJOBaHUS U CBA3b C
OpYTUMA ~ HaykamMu  (IICHUXOJOTMSl M IICUXOJMHIBUCTHKA,
NapaJIMHIBUCTHUKA, COLIMOJIOTHS u COLIMOJIMHIBUCTHKA,
JHaNeKToNIorusA, Teopusi uHpopManuu). DoHeTHuecKas KyJbTypa
peun: opho3nMs M BapHUATUBHOCTh AHIVIMHCKOTO IPOM3HOLIEHHS
(ONHBIA — HEWTpalbHBIA — HEMOJHBIA — CHIKEHHBIM CTWIN).
Ilonsitue  «gpoHoCTUIEY. DOHOCTHIMCTHYECKAs] BapHATHBHOCTB!




CTHJICOOpA3YIOITHe u CTHIIEMOTUDUITPYFOTIINE
IKCTPATMHTBUCTUYECKHUE (baxTopHI. [Tpoconnueckue
XapaKTEPUCTUKH, peieBaHTHBIE B (hOHOCTHITUCTUYIECKON

middepeHman:  TeMOp, T'POMKOCTb, TEMII, PUTM, H3MEHEHHE
BBICOTBI TOJIOCOBOTO TOHA, BBIJICIICHUE CEMAaHTHYECKUX ILIEHTPOB.
Tunonorust ¢oHOCTUIEH aHITMICKOW peur: HH(GOPMAIMOHHBIN
(obpazoBarenbHas uHpopmanus, cooduienuss CMMU, uHTEpBBIO),
Hay4HBIH (JIEKIMM M CEMMHApbl), MyOIUIMCTUYECKUM (IUCKYCCUH,
OpaTOpPCKHUE BBICTYIUIEHUS], Mpecc-KOH(PEPEHIINH), Xy 10KECTBEHHbIN
(11033us1, IPO3a, IpaMaTyprst) U pa3sroBOPHO-OBITOBOM.

9. | HammonanbHas, CouuonuHIrBUCTUKA U JuanekTojorus. ba3oBble moHsATHS:
COLlMAJIbHAS U «SA3BIKOBAsi HOPMAy, «HALMOHAJBHBIN CTAaHIAPT MPOU3ZHOUICHHY,
peruoHanbHas «pErHOHANBHBIA  CTAaHAAPT  MPOUBHOIICHUS»,  <«JHUAJCKT,
BapHAaTUBHOCTh «akueHT». [IpruuuHBI BO3HUKHOBEHHUS JHAJICKTOB M AaKICHTOB.
MIPOU3HOIICHUS Kpatkas wucropus QopmMupoBaHUS W pa3BUTUS OPHUTAHCKOIO

JUTEPATyPHOTO MPOU3ZHOLICHUS. BpUTaHCKUIT TPOU3HOCUTEIIbHBIN
craugapt (Received Pronunciation): Turbl u Buasl. Pernonanbnas
BapHAaTUBHOCTh AHTJIMHCKOTO TIPOM3HOIICHUS (BOKAIM3M U
KOHCOHAHTU3M, PUTM U mpocoausi). ConuanbHas BapuaTUBHOCTH
AHTIIMKACKOTO MPOU3HOIIEHUS (BOKAIN3M U KOHCOHAHTU3M, PUTM H
MIPOCOUS). CoBpemeHHbIE TEHACHIINU AQHTTIUICKOTO
npousHomienus (Estuary English).

10. | KommyHukaTuBHas YctHas u mucbMeHHas (opma KoMMyHUKammu. CermMeHTtanus
dboHeTHKA yCTHOM peun: auiooH — hoHema — ciior — (PoHETUIECKOoe) CI0BO

— pUTMHYECKasl Tpymma — WHTOHAIMOHHAas Tpymma — ¢paza —
cBepx(dpa3oBoe €IUHCTBO — TEKCT — TUCKypc. B3ammoneiicTBue
BepOaIbHBIX UM  HEBEpOAlTbHBIX CPEACTB  KOMMYHHUKAIIHU.
HeBepbanbHble cpeacTBa KOMMYHUKALIUK B aHTJIMICKOM KyJIbType
U UX CpPaBHEHHE C PYCCKOS3BIYHON KyIbTypod. KoMruiekcHbIi
aHaJIN3 3BYYaIIero TEKCTa.

Ne [ Name of the discipline Content

section

1. | Phonetics as a science. | Phonetics as a science. Phonology. The historical development of]
Phonology. Branches | phonetics. Branches of phonetics. The general and special
and divisions of phonetics. Fields of application of phonetics in our life. Methods of
phonetics. investigation applied in phonetics. The development of]

experimental phonetics. Production of speech. The organs of]
speech and their work. Phonetics and phonology.

2. | The phoneme. Segmental Phonetics. The phoneme. The invariant of the phoneme.
Methods of The allophone. The three aspects of the phoneme. The invariant of

phonological analysis.

the phoneme. The relevant and irrelevant features of the phoneme.
Methods of phonological analysis: the distributive method, the
semantic method.




3. | The sound The general classification of speech sounds. Principles of
system of the articulation of speech sounds. Classification of English consonants
English from the articulatory point of view. The system of English vowels.
language. The The system of English consonants. Systems of phonetic notation.
consonant. The Foreign accent in pronunciation. The comparative analysis of
vowel. the organic bases of the English language and the Russian

language. Typical mistakes in pronunciation caused by the
organic basis of the Russian
language.

4. | Modifications of Modifications of sounds in the speech continuum. The active and
sounds in the speech the passive speech organs. Assimilation and its types.
continuum. Accommodation. Reduction. Elision. Intrusion.

5. | Syllabic structure of The syllable. The theories of the syllable formation and syllable
English words. division. The types of syllables. The functions of the syllable.

Number of syllables in English. Rules of dividing words in
writing.

6. | The accentual The notion of stress. The articulatory and acoustic nature of stress.
structure of the Types of stress. Tendencies of stress: rhythmical, recessive,
English language. retentive, semantic. Placement of stress. Functions of stress:

constitutive, identificatory, meaningful.

7. | Suprasyntactic Definitions of prosody and intonation. Prosody and Speaking
Prosody. Prosody voice. Prosodic parameters: diapason, register, pitch movement,
and Punctuation. loudness, tempo, voice quality, pausation.

Rhythm. Functions of intonation. Rhythm as a linguistic notion. Types
of thythm. Rhythmic units. Functions of rhythm.

8. | Phonostylistics. Phonostylistics as a science and its connections with other sciences
Prosodic features (Psychology,  Psycholinguistics, = Dialectology,  Sociology,
of the Sociolinguistics). Prosodic features of different styles: academic,
informational, informational, publicistic, declamatory, conversational.
academic, mass
media style,
declamatory,
conversational styles.

9. [ Territorial and National pronunciation standard. Received Pronunciation. Estuary
social varieties of English. English territorial accents. American-based pronunciation
pronunciation. standards of English.

10. | Communic Oral and written communication. Verbal and non-verbal
ative communication. Rhythm, prosody, and cultural norms.

Phonetics

4. O0pa3oBare/ibHbIE TEXHOJOTUH

Jns mpoBeneHuss yuyeOHBIX  3aHATUH MO  JUCHUIUIMHE  HMCHOJB3YIOTCS — pa3lInyHbIC
oOpa3oBaTenbHbIe TEXHOJOTHU. JlJIsi OpraHu3aliy y4eOHOTO Mpolecca MOXKET OBITh HCIOJIb30BaHO
ANEKTPOHHOE 00yueHue U (UIM) JUCTAaHIIMOHHBIE 00pa30BaTeNbHbIE TEXHOJIOTHH.
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Ne |HammenoBanue Buabi yueOHbIX
Oopa3oBaTte/ibHbIE TEXHOJIOTUH

n/n |pasaesa 3aHATHH
1 2 3 4
Bce pazgensr Bce Bunpl Pa3BepnyTas Oecena ¢ 00cyXI€HUEM TEKCTa,
Y4eOHBIX JUCKYCCHUS, TUCITYT
3aHATHH

Hcnonb30BaHnEe KOMIIBIOTEPHOM TEXHUKH: TIOKA3
TEKCTa, PparMeHTOB TEKCTa, HEKOTOPHIX CXeM pa3zdopa
Ha dKpaHe

(Ipy HAJIMYMKU KOMITBIOTEPHOU ayIUTOPUN)

Hcnonp30Banne pa3naTouyHbIX MaTEpUasoB (TEKCTOB
JUTSL aHAJTHA3A)

KoncynbTupoBaHue 1 npoBepka JOMAITHUX 3aJaHUN
MOCPEACTBOM SJIEKTPOHHOUM MOYTHI

5. OuneHka IJIAHMPYEMBIX Pe3yJbTATOB 00y4YeHHs

5.1 CucreMa oleHUBAHUSA

®opma KOHTPOJIS Makc. KoJIM4ecTBO 0a110B
3a oxny Bcero
padoty
Texymui KOHTPOIIb:
- yuacmue 6 OUCKyccuu 5 bannos 20 6annos
- BbINOJIHEHUe NPAKMUYECKUX 3A0AHULL 5 6annos 20 bannos
- pechepam 20 6annos 20 6annos
IIpomexxyTouHas arrecTanus 40 6annos
(3auem)

[TonyueHHbI COBOKYMHBINA PE3yIbTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKAJTy OLICHOK U B
nIkaiy oneHok EBponelickoii cucteMbl iepeHoca u HakorieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B cCOOTBETCTBUY C TaOJIHIICH:

100-6ammbHas TpajIHoNHas mKaa IIkama
IIKajIa ECTS
95 -100 A

2304 OTJINYHO B

68 — 82 XOPOILO 3a4TEHO C

56 — 67 D

50_55 YIOBIETBOPUTEIILHO E

20-49 FX

0-19 HEYI0BJIETBOPUTEIHHO HE 3a4YTE€HO F
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Forms of assessment Maximum score
One item Total

Formative assessment:

- participation in seminar discussions 5 points 40 points
- practical tasks 5 points 20 points
- Research Paper 20 points 20 points
Interim assessment — pass 40 points
Total for the semester 100 points

The total score is converted to the conventional scale of assessment and the European Credit Transfer
System (ECTS) in accordance with the table below:

. . ECTS
100-points scale Conventional scale
Scale
95 —-100 A
Excellent
83 — 94 B
68 — 82 Good Pass C
56 — 67 . D
Satisfacto
5055 Y E
20 — 49 o FX
Failing grade Non-pass
0-19 88 P F
5.2 Kpurtepum BbICTABJICHUS OLIEHKH 110 JUCIUILJIMHE
Bamabl/ | Ouenka mo Kpurtepnuu oneHKu pe3yabTaToB 00y4eHHsI O AUCHUTLINHE
lkana | aucuMNJIMHE
ECTS
100-83/ OTJINYHO/ BricTaBisiercss 00y4aromeMycsi, €I OH TIIyOOKO B MIPOYHO YCBOWI TEOPETUIECKUH U
AB 334TEHO MPAKTUICCKUN MaTepHai, MOXKET MPOJAEMOHCTPHUPOBATH ATO Ha 3aHATHIX U B X0/
’ MPOMEXKYTOYHOMN ATTECTAIHH.
OO0yJaroUiCs UCUCPITBIBAOIIE U JIOTHICCKH CTPOWHO M3JIaracT yucOHbIH MaTepua,
YMEET YBS3BIBATh TCOPHIO C TIPAKTHUKOW, CIIPABIIACTCS C PEIICHUEM 33124
po¢heCCHOHATBHON HAIPABICHHOCTH BBICOKOTO YPOBHS CJIOXKHOCTH, IPABUIILHO
00OCHOBBIBAET NPUHSTHIE PELICHUSL.
CB0OOOIHO OpHEHTHPYETCS B yUeOHOH 1 TIpo(ecCHOHANBHOM IUTEpaType.
OrieHKa 0 TUCTUTUIAHE BRICTABIISIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKyIIeH 1 IPOMEXYTOYHOM aTTeCTaIHH.
Kommnerenimu, 3aKperiéHHbIC 33 TUCIUILIHHOMN, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHI.
82-68/ XOpOHIO/ BricTaBisiercss 00y4aromemMycsi, €l OH 3HAeT TEOPETUIECKUH 1 MPaKTUIeCKUN
C 3aYTEHO Marepuai, TpaMOTHO U 110 CYIIECTBY M3J1aracT €ro Ha 3aHATHAX U B XOJ€
MPOMEKYTOYHOM aTTECTAIMH, HE TOMYCKas CYIIECTBEHHBIX HETOYHOCTEHH.
OOyuaronKiics MPaBUIILHO MPUMEHSIET TEOPETHYECKUE MTOJI0KEHHS IPU PELICHUH
MPAKTUICCKUX 3a]1a4 POPECCUOHATBHON HANIPABICHHOCTH Pa3HOTO YPOBHS
CJI0)KHOCTH, BIIaJICCT HEOOXOAUMBIMH JIJIS TOT'O HABBIKAMH U IPUEMAMU.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B yueOHOM U Po(deCcCHOHANTBHON IUTEPATypeE.
OrieHKa 0 TUCIUIUIMHE BBICTABIISIOTCS 00yUaIOIIeMycs ¢ YIETOM pPe3yIbTaTOB
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Bbanael/
Ixana
ECTS

Ouenka no
TUCHUILINHE

KpuTepuu oneHku pe3yJbTaToB 00yUeHHs 10 JUCHHUTIJINHE

TEKYLIEH U IPOMEXKYTOUYHOM aTTECTALUH.
KomrieTeH1mu, 3akperui€HHbIe 3a TUCLHUILTHHON, ChOPMUPOBAHBI HA YPOBHE —
«XOPOIIUNY.

67-50/
D.E

yIIOBJIETBO-
puTeIbHO/
3a4TCHO

BricTraBisercss o0ydaromeMycsi, eI OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKHUIA U
MPAaKTUICCKUIA MaTepHal, JOMYyCKaeT OTICIBHbIC OMHOKH PU €ro U3JI0KCHUHU Ha
3aHATHUSAX U B XOJI€ TPOMEXYTOUHOM aTTecTalui.

OOy4JaroIIHiiCs UCTIBITHIBACT ONPEICIEHHBIC 3aTPY/THCHUS B MPUMCHCHHH
TCOPETHYCCKUX TOJIOKCHUI MPH PEHIICHUN MPAKTHUSCKUX 3a7a4 MPO(HecCHOHATEHON
HaIPaBICHHOCTH CTaHAAPTHOTO YPOBHS CIIOKHOCTH, BJaeeT HEOOXOIUMBIMH IS
3TOro 0a30BBIMH HABBIKAMH U TIPHEMAMH.

JleMOHCTpHpYyeT AOCTaTOYHBIH YPOBEHD 3HAHUS YICOHOH TUTEPaTyphl MO JUCIUTLINHE.
OreHKa 1Mo JUCTIUTUIAHE BRICTABISIOTCS 00ydaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKyLIeH U MPOMEXYTOUHOM aTTeCTallH.

Komnerenmmu, 3akpermi€éHHbIC 32 TUCIUILINHOMN, COPMHUPOBAHBI HA YPOBHE —
«JIOCTATOYHBIN .

49-0/
F,FX

HEYOBJIEeT-
BOPHUTEIIBHO/
HE 3aUTEHO

BericTaBisieTcs: 00y4aroneMycsi, €ClIi OH HE 3HAaeT Ha 0a30BOM YPOBHE TCOPETHUCCKUI
1 TIPaKTHYECKUI MaTepHuall, IOMyCKaeT IpyOble OIMOKH IIPH €ro M3I0KEHUH Ha
3aHATHUAX U B XO/I€ IPOMEXYTOUYHOM aTTecTaluy.

OOyJaroLIiics UCTIBITEIBACT CEPhEZHBIC 3aTPYTHCHUS B IPUMCHEHUH TEOPETUICCKUX
TTOJIOKCHUN TIPH PEIICHUH MPAKTUICCKUX 3a/1a9 POoPeCcCHOHATBHON HAPABICHHOCTH
CTaHJIAPTHOTO YPOBHS CIIOKHOCTH, HE BIIaJIeCT HEOOXOAUMBIMH JIJIsl 3TOTO HABBIKAMH U
IpUEMAMH.

JleMoHCTpHpyeT hparMeHTapHbIe 3HaHHsI y4eOHOIl JIUTepaTyphl 0 JUCHUILIMHE.
Or1ieHKa 0 JUCIUIUIAHE BHICTABISIOTCS 00yUaroIeMycs ¢ Y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTECTalUH.

KoMnereHnun Ha ypoBHE «JOCTaTOUHBIN», 3aKPEIUIEHHBIE 3a TUCLUIUIMHOM, HE
c(hOpMHUPOBAHEL.

5.3

Ounenoynbie cpeacTBa (MaTepHaJbl) ISl TEKYyLIEr0 KOHTPOJIS YCIEBAEMOCTH,
NMPOMeKYTOYHOM aTTeCTAMH 00y4AKOIINXCS N0 JUCHMILIHHE

Bonpocsl k 3a4ery / Questions for the test

O 00 1O\ DN K~ Wi —

. The historical development of phonetics as a science.

. The relation of phonetics to linguistic and non-linguistic sciences.

. The articulatory phonetics and the methods applied in it.

. The acoustic phonetics and the methods applied in it.

. The auditory phonetics and the methods applied in it.

. Phonology as a science and the methods of phonological investigation.
. The five main trends in the phoneme theory.

. The phoneme as a unity of abstract, material and functional aspects.

. Different approaches to vowel-consonant division.

10. The relative sonority of speech sounds.

11. The articulatory classification of English consonants.

12. The articulatory classification of English vowels.

13. The stages (phases) of articulation of speech sounds in isolation.

14. Coarticulation: the merging of stages and the interpenetration of stages.
15. The types and kinds of assimilation in English.

16. The types and kinds of accommodation in English.



17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
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Strong and weak forms of English words. Reduction.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
The nature of syllable in English.

The phonetic structures of English syllables.

The phonological structures of English syllables.

The functional aspect of syllables in English.

The nature of word stress (accentuation) in English.

The major tendencies of word accentuation in English.

The degrees and positions of word stress in English.

The functional aspect of word stress in English.

Intonation and prosody in English speech: definitions, components.

The structure of the English Intonation Pattern.

The functions of intonation and their realization in English speech.

The rhythmic organization of English speech and verse.

The functional aspect of rhythm in English.

Phonostylistics and the system of phonostyles of English speech.

The problem of standard and non-standard languages, dialects, and accents.
The concise history of Standard English.

Standard English and Received Pronunciation. The types and kinds of RP.
The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.

Language interference. Phonetic and phonological mistakes in pronunciation.
The segmentation of oral speech.

OOpa3upl NPaKTHYECKUX 32JaHUI K ceMUHapaMm /

Samples of practical tasks for seminars

OBPA3EILL [TPAKTUYECKOT'O 3AJIAHU S 1O TEME:
«Teopemullecmm d)ouemul{a KaK HayKka»

ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.
When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?
What does auditory phonetics study?

10 Enumerate other branches of phonetics.

11. Explain how phonetics is related to other branches of linguistics.

12. What non-linguistic sciences are connected with phonetics?

DO NG AW

Explain the difference between subjective and objective methods of phonetic research.
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OBPA3EI IPAKTUYECKOI'O 3AIAHIA I10 TEME:
«Teopusa gponemvi. Memoowl ghononozuveckux uccieoo6anuily

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE THE
KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:
eel — peal”; “sell — shell”; “thing — thin”; “breed — breathe’; “meet — neat”’; “while — vile”; “Be
“feel — peal’”; “sell — shell”; “thing — thin”; “breed — breathe” t r’ hil le”’; “Bet
— Bertie”; “here — hair”; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk”.

OBPA3EH [MPAKTUYECKOI'O 3AAHUSA T10 TEME:
«33y1<03a;1 cucmema AH2aUICKO20 A3bIKA: KOHCOHAHMU3ZM U BOKATTU3M))

ANSWER THE FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

3. Characterize the English vowels [1] and [i:], [e] and [&], [u:] and [u] according to the horizontal
and vertical movements of the tongue.

4. Give the definition of noise consonant sounds.

5. Characterize the English consonants [[] and [3], [0] and [0] according to the work of the vocal
cord and the force of exhalation.

6. Define the English consonants [t] and [0], [ff] and [[] according to the manner of articulation
and the type of obstruction.

7. Give the definition of sonorous consonant sounds.

8. Characterize the English sonorants [r] and [1], [n] and [g] according to the active articulator and
the point of articulation.

9. In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?

N —

OBPA3EI IPAKTUYECKOI'O 3AIAHIA I10 TEME:
«Moougukayuu 36yKo6 ¢ nomoke peuu

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n],

“am” [®m], “knelt”’ [nelt], “seashore” ['si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?
Give the definition of assimilation.

8. Define the direction, the kind and the degree of completeness for the assimilation in the
examples given below: “is_the”, “lamp-post”, “quite” [kwait], “handle” [ haendl],
“newspaper” [ 'nju:speipa], “good girl” [ 'gug_ g3:1].

9.  What phonetic phenomenon can be defined as “the process of shortening, weakening or
disappearance of vowels in unstressed positions™?

10. What degrees of reduction exist in English speech?

A

= o



11.
12.
13.

14.
15.
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Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an
intervening sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r”” and the “intrusive-r’?

OBPA3EL TIPAKTUYECKOI'O 3AJJAHMS I10 TEME:
«Cmpykmypa cnoza u e2o pyHKyuu 6 AH2AUICKOM A3bIKEY

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are
vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay”
[splet], “bank” [bank], “asks” [a:sks], “huge” [hju:d3], “prompts” [prompts], “strengths”
[strenk®s].

Compare and contrast the essence of the constitutive and the distinctive functions of syllables
in English.

OBPA3EIL [TPAKTUYECKOT'O 3AJIAHM S 10 TEME:
«Cnosecnoe yoapenue 6 an21UiCKOM A3bIKE»

COMPREHENSION QUESTIONS AND TASKS:

How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?

Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?

Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?

Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

. What are the functions of word stress in English?

OBPAS3EI IPAKTUYECKOI'O 3AJJAHIA T10 TEME:
«HUnmonayus, npocoous u pumm AHZAUICKOU pedu»

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.
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Which component of intonation unites the rate of speech and the duration of pauses?

Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

Which part of an intonation pattern is essential?

What are the main functions of intonation?

Give the definition of speech rhythm in English.

Compare and contrast the syllable-timed and the stress-timed types of rthythm.

. Name all the rhythmic units in poetry from minimal to maximal.
. Explain the difference between proclitics and enclitics.
. What are the functions of speech rhythm in English?

OBPA3EIL TIPAKTUYECKOT'O 3AJIAHUA IO TEME :
«@Donocmunucmuueckan maccu¢m1<auuﬂ AHZIUTICKOUL peuun

COMPREHENSION QUESTIONS AND TASKS:

What does phonostylistics study?

What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

In which of the English phonostyles is information communicated with no emotional
evaluation?

In which of the English phonostyles the speaker directs the listeners’ attention to the message?
In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative situation?

In which form of communication there is no interruption?

Explain the difference between a dialogue and a polylogue.

. Define the degree of preparedness for an actor’s stage speech.
11.
12.

Give examples of public and non-public communication.
Name the prosodic features involved in the phonostylistic analysis of a text.

OBPA3ELI [MPAKTUYECKOI'O 3AAHUSA T10 TEME:
«Hauuonaﬂbmm, CounailbHan U pecuOHA1bHaA 6apUAMUBHOCHIb RDOUSHOUILCHU))

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

Explain the difference between regional and local dialects and accents.
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OBPA3EL TIPAKTUYECKOI'O 3AJJAHHS I10 TEME:
«Kommynuxamuenasa ¢honemuxa

COMPREHENSION QUESTIONS AND TASKS:

Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

What is the difference between phonetic and phonological mistakes in pronunciation?
Name all the units in the segmentation of oral speech (from maximal to minimal).
What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?

Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions ‘posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

Define the notion ‘tones of voice’.

ona peghepamos no oucuyuninune «Teopemuueckan ponemuka oCHOBHO20 UHOCHPAHHOZ0

azvika» / Topics for Research Paper on the discipline ""Theoretical phonetics of the main foreign
language"

NN RO =

The phonetic peculiarities of Old English, 500-1100.

The phonetic peculiarities of Middle English, 1100-1500.

The phonetic peculiarities of Early Modern English, 1500—-1700.

The phonetic peculiarities of Modern English, 1700 onwards.

The phonetic peculiarities Received Pronunciation (RP, British English).
The phonetic peculiarities of Yorkshire English dialect.

The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

. The phonetic peculiarities of Cockney (London English).

. The phonetic peculiarities of Estuary English.

. The phonetic peculiarities of Scottish Standard English (SSE).

. The phonetic peculiarities of Scots English.

. The phonetic peculiarities of Northern Irish English.

. The phonetic peculiarities of Southern Irish English.

. The phonetic peculiarities of Welsh English.

. The phonetic peculiarities of General American English (GA).

. The phonetic peculiarities of Northern dialects of American English.
. The phonetic peculiarities of Midland dialects of American English.
. The phonetic peculiarities of Western dialects of American English.
. The phonetic peculiarities of Southern dialects of American English.
. The phonetic peculiarities of African American English (AAE).

. The phonetic peculiarities of Canadian English (CaE).

. The phonetic peculiarities of Caribbean English.

. The phonetic peculiarities of Australian English (AuE).

. The phonetic peculiarities of New Zealand English (NZE).
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27. The phonetic peculiarities of English in India.

28. The phonetic peculiarities of English in South Africa.
29. The phonetic peculiarities of Rhodesian English.

30. The phonetic peculiarities of Singaporean English.

6. YueOHO-MeTOAN4YeCcKOe 1 HH(pOPMALIMOHHOE 00ecnieYeHne TUCHUILTHHBI
6.1 Cniucoxk HCTOYHUKOB H JINTEPATYPbI

OcHoBHasi MTEPaTYpa

1. EBctudeera, M. B. Teopernueckass ¢GoHETHKAa aHTIMHCKOTO s3bIKa. JIEKIIMW, CEMUHApHI,
ynpakHeHus [DIeKTpoHHBIN pecypce] : yue6. mocodue / M. B. EBctudeeBa. — Mocksa : ®JIMHTA :
Hayxka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®aunra), ISBN 978-5-02-037670-0 (Hayka). —
Texcr : anexTponnsIit. - URL: https://znanium.com/catalog/product/454083

2. Py6anoBa, O. A. OCHOBBI TEOpPETHYECKON (POHETHKH COBPEMEHHOTO AHTJIMHUCKOTO SI3bIKa :
yuebHoe nocobue / O. A. PybanoBa ; HOxubiii denepanbhbiii ynusepcuter. - PoctoB-Ha-JloHy ;
Taranpor : U3gatensctBo FOxkHOTO henepanbuoro yuusepeurera, 2017. - 126 ¢. - ISBN 978-5-9275-
2458-7. - Tekcr : anexTponHbIi. - URL: https://znanium.com/catalog/product/1021576

3. CommmodoneTnka U (POHOCTUIMCTUKA (OMBIT, aKTyalbHas MpOOJeMaTHKa, TEPCIICKTUBHI) :
moHorpadus / A.Jl. Ilerpenko, B.M. byxapos, [I.A. [letpenko [u ap.] ; mox pex. aA-pa ¢uioin. HAyK,
mpod. A.Jl. [Terperko. — Mocksa : UTHDPA-M, 2018. — 370 c. - ISBN 978-5-16-107320-9. - Tekcr :

anekTpoHHBIN. - URL: https://znanium.com/catalog/product/1005638

Ha AH2TULICKOM S3bIKE:

1 Blake, N.F. (1996). 4 History of the English Language. London: Macmillan.

2 Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge University
P

5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.

6. bonmapenko, JL.I1. Basics of English Phonetics = OcHOBBI ()OHETHKH aHTJIMHACKOTO S3BIKA : y4eO.
nocob6ue / JLII. bornapenko, B.JI. 3aBbsmoBa, M.O. ITuBoBaposa, C.M. CoboneBa. — 2-e u31., cTep. -
Mocksa : ®JIMHTA, 2015. - 152 c. - ISBN 978-5-9765-0750-0. - Tekct : anektpoHHbIii. - URL:

https://znanium.com/catalog/product/1035908
7. Beptorpanosa, JI. A. A PHONETIC GUIDE TO COMMUNICATION IN ENGLISH: YuebHoe

nocobue / Beprorpanosa JI.A., Py6anoBa O.A. - PoctoB-Ha-/lony:M3narensctBo FODY, 2016. - 122
C.: ISBN 978-5-9275-2002-2. - Tekct : AJIEKTPOHHBIN. - URL:

https://znanium.com/catalog/product/990029

6.2 IlepeueHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTu «AHTEepHET».

1. www.financialenglish.org


https://znanium.com/catalog/product/990029
https://znanium.com/catalog/product/1035908
http://en.wikipedia.org/wiki/Cambridge_University_Press
http://en.wikipedia.org/wiki/Cambridge_University_Press
http://en.wikipedia.org/wiki/Cambridge
https://znanium.com/catalog/product/1005638
https://znanium.com/catalog/product/1021576
https://znanium.com/catalog/product/454083

19

wWww.economist.com

www.guardian.co.uk

www.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

Nownbkwb

HanmonanwsHas snextponHas 6ubnnoreka (HOb) www.rusneb.ru
ELibrary.ru Hay4nas snextponHnas 6ubnmmnoreka www.elibrary.ru
OnexkTpoHHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 TlpodeccuonaibHbIe 0a3bl JAHHBIX H HHPOPMAIHOHHO-CIIPABOYHBIE CHCTEMbI
Joctyn k mpodeccruoHanbHBIM 0a3aM naHHbIX: https:/liber.rsuh.ru/ru/bases

WNH(popMalinoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant Ilnroc
2. Tapanr

7. MaTepuaJibHO-TeXHHYECKOe o0ecnevyeHrue TUCIUIIMHBI

Jns  obecniedueHuss  OUCHUIUIMHBI — UCIOJB3yeTCsl  MaTepualbHO-TEXHUYeckas  0asza
00pa3oBaTENbHOTO YUYPEKICHUS: yU4eOHbIE ayIUTOPUH, OCHAIIEHHBIE KOMIBIOTEPOM U MPOEKTOPOM
JUISL IEMOHCTPAIMK Y4eOHBIX MaTepUAIIOB.

CocTtaB mporpaMMHOro 00ecreueHus:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

[IpodeccuonanbHbIE TOJIHOTEKCTOBBIC 0a3bl JAHHBIX:

HanmonanwsHas snexktponnas 6ubnnoreka (H3b) www.rusneb.ru
ELibrary.ru Hayunas snekrponHast 6nbiamorexa www.elibrary.ru
OnextpoHHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

PN R LD =

WNH(popMalinoHHbIE CIIPABOYHBIE CUCTEMBI:
3. Koncynbrant [lmtoc
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4. Tapant

8. Obecneuenne o0pa3oBaTeJLHOrO MPoOIECCa IJIsl JHI[ ¢ OTPAHNYEHHBIMH BO3MOKHOCTAMH
310POBbSI H HHBAJH/I0B

B xome peanuzauMu AMCUUIUIMHBI HUCIOJIB3YIOTCS CIEAYIOIIME JIOMOJHUTENIBHBIE METOMAbI
00y4YeHHs, TEKYIIero KOHTPOJS YCIIE€BAEMOCTH M MPOMEXKYTOYHOH aTTecTaluu OOydaromMxcsl B
3aBHCUMOCTH OT UX WHAMBHUIYaJIbHBIX OCOOEHHOCTEM:

® ISl CIENbIX U CIa0OBHISAIMIMX: JIEKUUH O(QOPMIISIIOTCA B BHJE DJIEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TOMOIIBIO KOMIBIOTEPA CO CIELUATU3UPOBAHHBIM IIPOIPAaMMHBIM 00€CIEeUYEHUEM;
MUCbMEHHBIC 3a/IaHUsl BBIMOJHSAIOTCS HAa KOMIBIOTEpE CO CIEHUAIU3UPOBAHHBIM IPOTPAMMHBIM
o0ecrieyeHueM WIM MOTYT OBbITh 3aMEHEHbI YCTHBIM OTBETOM; OOECIEeYMBAETCS WHAMBUIYaIbHOE
paBHOMepHOe ocBemeHue He MeHee 300 JOKC; JUIS BBIOJHEHMS 3aJaHUsl HpPU HEOOXOAUMOCTH
IIPEJOCTABIAETCS YBEIMUYUBAIOIIEE YCTPONWCTBO; BO3MOXKHO TAaKK€ HCIOJIb30BAaHUE COOCTBEHHBIX
YBEJIMYMBAIOLINX YCTPONUCTB; MUCbMEHHBIE 3aJaHNs 0(OPMIIIOTCS YBETUUYEHHBIM MIPUPTOM; IK3aMeH
1 3a4€T MPOBOASATCA B YCTHOM (pOpME MIIM BBINOJIHAIOTCS B MMCbMEHHOM (hopMe Ha KOMIIbIOTEpE.

® ISl TIYXMX M CJIa0OCHbIIAIINX: JEKIUH OQOPMIISIOTCS B BUJE 3JEKTPOHHOIO JOKYMEHTa,
a00  TPEIOCTaBISETCS  3BYKOYCWJIMBAIOUIAasl — amnmaparypa HHIUBUAYyAJIBHOTO  TIOJH30BAHUS;
MUCbMEHHBIE 33JaHUsl BBIMOJHIAIOTCS HAa KOMIIBIOTEpE B INHUCBMEHHOM (opme; 3k3aMeH U 3auéT
MIPOBOJISATCS B MUCHMEHHOM (hOpMe Ha KOMITBIOTEPE; BO3MOXKHO TIPOBeIeHHE B (DOpME TECTHPOBAHUSI.

® ISl JIUI] C HapyLIEHUSIMM OIOPHO-JIBUTATEBHOIO ammapara: JIEKUMU O(OpMIIIOTCS B BUE
JIEKTPOHHOTO JTOKYMEHTa, JIOCTYIIHOTO C IIOMOIIBIO KOMIIBIOTEPAa CO CIHEIHATU3UPOBAHHBIM
IPOrpaMMHBIM ~ 00€CIIeYeHUEeM; IHUCbMEHHbIE 3a/laHusl  BBIINOJHSKOTCS Ha KOMIBIOTEPE CO
CIEeLMANIN3UPOBAHHBIM MPOTPaMMHBIM 0OecrieueHHeM; 3K3aMeH U 3a4€T MPOBOIATCA B YCTHOU opme
WM BBITOJIHAIOTCS B MUCBMEHHOM (popMe Ha KOMIIbIOTEpE.

[Tpy HEOOXOIUMOCTH MpelyCMaTPUBACTCS yBETUUEHUE BPEMEHHU IS TIOATOTOBKU OTBETA.

[Tponenypa mpoBefeHUss MPOMEKYTOUHON arTecTaluu A OOydarolIUXCsl YCTaHABIMBAETCS C
y4€TOM MX WHAMBHUIYAIbHBIX MCUXOPHU3UUECKUX 0COOCHHOCTEH. [IpoMexxyTouHas aTTecTalusi MOKET
MIPOBOJUTHCS B HECKOJIBKO ATAIOB.

[lpy mpoBeneHUH TPOLEAYPbl OLEHUBAHUS pPE3YJAbTATOB OOYYEHHUS IpeaycMaTpHUBaETCs
UCIOJIb30BaHHE TEXHUYECKHUX CPEICTB, HEOOXOAUMBIX B CBS3U C MHIUBUAYAJIbHBIMU OCOOEHHOCTSAMHU
oOyJarommxcsi. OTH CpeACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, WM MOTYT
HCIIOJIBb30BaThCs COOCTBEHHBIE TEXHUUECKUE CPENICTBA.

[IpoBenenne mpoueaypbl OLIEHUBAHHS PE3yIbTaTOB OOYUYEHHUs JTONYCKAETCs C MCIIOIb30BAHUEM
JUCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOIHH.

ObecnieunBaeTcst AOCTYN K HH(GOPMAIMOHHBIM W OubnmorpaduyeckuM pecypcaMm B CETH
WuTepHer 1 kKaxkoro odydaronierocs B popmax, aJalTUPOBAHHBIX K OTPAHUYEHUSM UX 3/10pPOBbS U
BOCTIPUATHS UHPOPMALIUU:

® ISl CIENBIX W CIa0OBHIAIIMX: B TI€YaTHOM (opMe yBENIWYEHHBIM MIPUPTOM, B Gdopme
9JIEKTPOHHOI'0 IOKyMEHTa, B (hopMe ayanodaiina.

® JIJIsl TIIyXUX U CIIA0OCIBIIIAIINX: B Ie4aTHOU ¢opme, B GopMe FIMEKTPOHHOTO JOKYMEHTA.

® U151 0OYJaIOIINXCSl C HAPYIICHUSIMH OTIOPHO-JIBUTATEILHOTO armapaTa: B Ie4aTtHou ¢opme, B
(opMe 3IEeKTPOHHOTO JOKYMEHTa, B (hopme ayauodaiina.

Y4eOHble ayauTOpUM A BCEX BUJOB KOHTAaKTHOM M CaMOCTOSTENbHON paboThl, HaydHas
OMOMMOTEKa W WHBIE TOMEIICHUS Ui OOYyYEeHHS OCHAIIEHBI CHEIUATBHBIM O0OpYJAOBaHHEM U
y4eOHBIMU MECTaMH ¢ TEXHUYECKUMU CPECTBAMU O0yUEHUS:
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® ISl CJICTIBIX U CIaOOBUASINNX: YCTPOMCTBOM JJisi CKAHUPOBAHUS U YTeHUS ¢ kKamepoil SARA
CE; nuctineem bpaiins PAC Mate 20; mpunatepom bpaiinsg EmBraille ViewPlus;

® ISl DTIIYXUX W CIA0OCIHBIMIAIINAX: aBTOMATU3UPOBAHHBIM pPa0OYMM MECTOM JUISl JIFOJACH C
HapyIICHHEM CIyXa U CJIa0O0CIIBIIIANINX; aKyCTUICCKHH YCHIATENh U KOJIOHKH;

o sl OOYYaIOUIMXCS C HApyIICHHSMH OIIOPHO-IABUTaTENIFHOTO armapara: TepeIBIKHBIMHU,
peryinupyeMbiMd 3proHoMuueckumu napramMmu CHU-1; KOMIBIOTEpHOM TEXHHKON CO CIEHHUATbHBIM
MIPOTpaMMHBIM 00€CTICUEHHUEM.

9. MeToanuyeckne MaTepuaJbl

9.1 IliaHbI cCeMMHAPCKHUX 3aHATHH

CemuHapckue 3aHATHs 10 auciuiuinHe « TeopeTrueckast OHETHKA TEPBOTO
HUHOCTPAHHOT'O SI3bIKA: AHTJIMHCKUI SI3BIK» COYETAFOTCS C JICKIUSAMU U ITPOXOIAT B CIICTYFOIIHX
dbopmax:
pa3BepHyTas Oece/ia Ha OCHOBAHHH TJIAHA, MPE/JIOKESHHOTO TPETo1aBaTesieM;
YCTHBIH OMPOC CTYJICHTOB IO BOITPOCAM IJIaHA CEMHHApa,

MPOCITyIIUBAHKE U 00CYXJICHUE TOKJIAI0B (pedepaToB) CTYICHTOB;
00CyXIeHne MMCbMEHHBIX pedepaToB, 3apaHee MOArOTOBICHHBIX CTYICHTAMH;
CeMUHAP-TUCKYCCHS;
KOHCYJIbTAITHSL.

ASANENENE NN

[TpuBeneM pacnpeneneHue TEMaTUKHU YCTHBIX TOKJIAI0B HA CEMUHApax MO JUCLUIUIMHE
«Teopernueckas (hoHEeTHKA TIEPBOTO HHOCTPAHHOTO SI3bIKA: AHTITUHCKHM SI3BIKY.

Cemunap 1. Teopemuueckan ponemuka Kaxk Hayka.

The concise history of phonetics as a science.

The relation of phonetics to linguistic sciences.
The relation of phonetics to non-linguistic sciences.
Articulatory phonetics and its methods.

Acoustic phonetics and its methods.

Auditory phonetics and its methods.

AN e

Cemunap 2. @ononozus. Teopusa ghonemvt. Memoowt ghononozuveckux uccneoo6anuil.

1. Functional phonetics/phonology and its methods.
2. The phoneme theory: mentalistic/psychological approach.
3. The phoneme theory: functional/structuralist approach.

4. The phoneme theory: abstract approach.
5. The phoneme theory: physical approach.
6. The phoneme theory: materialistic approach.

Cemunap 3. 38yK08a}l cucmema aH2AUCK020 A3bIKA: KOHCOHAHMU3M U 80KAIU3M.

1. Different approaches to vowel/consonant division.

2. The relative sonority of speech sounds.

3. The articulatory classification of English vowels.

4. The articulatory classification of English consonants.
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5. The three stages of articulation.

Cemunaput 4-5. Moougpukayuu 38ykoe ¢ nomoke peuu: KOAPMUKYJIAUUA, ACCUMUTAUUS,
aKKoMoOayus, peoyKuus, 31U3us, UHMpy3us
1. Coarticulation: the merging of articulation stages.
Coarticulation: the interpenetration of articulation stages.
The types of assimilation in English.
The kinds of assimilation in English.
The types and kinds of accommodation in English.
Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.

Nk

Cemunap 6. Cmpykmypa cnoza u e2o ynkyuu ¢ anzauiickom azvike. Cnosecnoe yoapenue 6
AH2TIUTICKOM A3bIKE

L. The nature of syllable in English.

The phonetic and phonological structures of English syllables.

The functions of syllable in English.

The nature of word stress (accentuation) in English.

The degrees and positions of word stress in English.

The major tendencies of word stress in English.

The functions of word stress in English.

Nk v

Cemunap 7. Hnmonayusa, npocoousn u pumm aH2iuiicKou peuu
Intonation and prosody: definitions.

The structure of the English Intonation Pattern.

The complex of functions of English intonation.

The rhythmic organization of English speech.

The functions of English speech rhythm.

ARSI

Cemunap 8. @onocmunucmuyeckan Kiaccuukayus aueauiicKou pevu
1. The spheres of communication and the major prosodic features of the Informational style.
2. The spheres of communication and the major prosodic features of the Academic style.
3. The spheres of communication and the major prosodic features of the Publicistic style.
4. The spheres of communication and the major prosodic features of the Declamatory style.
5. The spheres of communication and the major prosodic features of the Conversational style.

Cemunaput 9-10. Hayuonanvnasn, coyuanvnas u pecuoHaIbHAA 6aPUAMUBHOCHLb
npousnowenusn. Kowmynukamuenan ghonemuxa

The history of the Standard English and Received Pronunciation.
The pronunciation features in modern UK.

The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.
The segmentation of oral speech.

Non-verbal means of communication.

AN AEPD =
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I[J'ISI HarlisiIHOCTHU TMPEACTAaBHUM PCKOMCHIAALUKW 110 IMMOATOTOBKEC K CEMHHapaM B BHIC

CIEYIOIIeH TaOIUIIb:

PexoMeHganuu: CCHIJIKA HA

Bun 00513aTeJILHYI0 U
Conep:xanue
padoTsI JAOMOJTHUTEIbHYIO
JUTEPATypy
1. TeopeTnueckas (pOHETHKA KaK HAyKa MOJITOTOBKA Coxornosa (2004): c. 6-17
(ﬁpeﬂMeT pa3JeInbl, METOIbI, MEYKIHC- K JICKITUH U Wlesuenxo (2009): ¢.12-15
’ ’ ’ Jleontnena (2004): ¢.10-20
UMILTUHADHBIC CBH) COMUHADY | CokomoBa (2010): c. 6-10, 12-16
Coxkonoga (2004): ¢.39-59
noarotoBka | [lleBuenko (2009): ¢.38-40,
iﬁé’ﬁfﬁﬁﬁ?ml' Metoner pononormaecknx |\ ooy | Teontbesa (2004): ¢.56-64
cemunapy | Coxomona (2010): c. 17-23, 10-12,
25-34
Coxkomnosa (2004): ¢.59-71, 78-88
3. 3ByKOBasl cUCTEMa aHTJIMHCKOIO S3bIKA: nojaroroska | Illesuenko (2009): ¢.16-28, 40-52
KOHCOHAHTHU3M U BOKaJIM3M Kk cemuHapy | Jleontsena (2004): c.25-52, 68-110
Coxkonona (2010): c. 34-45
CoxkomoBa (2004): c.71-78, 88-90,
4. Moaudukanum 3ByKOB B TIOTOKE peuu noarotoska | 100-111
) K Jekiuy, | JleontbeBa (2004): c.174-182,
(KOapTUKYIIALKS, aCCUMUIISALUS, aKKOMOIAIus, cemmHapy u | 233-239
PEAYKILH, STH3MA, SIICHTE3A) TecTy Coxornosa (2010): c. 45-48, 114-
116
Coxkonona (2004): c. 112-120
5. Ctpykrtypa ciora u ero GpyHKIUHU B E?iifgf;a [eBuenko (2009): c.64-72
AQHTJIUHACKOM SI3BIKE PO Jleontnena (2004): ¢.205-216
Coxkomona (2010): c. 51-56
CoxouoBa (2004): c. 121-134
6. CiioBeCcHOE y1apeHne B aHTJIMICKOM SI3BIKE noarotoska | Hlesuerxo (2009): ¢.73-92
' K cemuHapy | Jleontsesa (2004): ¢.220-227
Coxkonona (2010): c. 57-67
.. | nomrorosxa CoxouoBa (2004): ¢.135-184
7. nTOHAIMS, POCOAUS U PUTM B aHTJIMICKOM K TeKITHH [euenko (2009): ¢.93-123
peun CCMI/IHap}; Jleontnena (2004): ¢.242-249
Coxkonona (2010): c. 69-104
Coxkonona (2004): c.18-38, 184-
8. doHOCTUIIUCTHYCCKAS KITACCH(PUKAIIHS MOATOTOBKA | 246
AHTJIMICKON peun k cemunapy | llleBuenko (2009): c.154-174
Coxkogora (2010): c. 105-157
HOArOTOBKA Coxkomnona (2004): c.247-283
9. HaumoHnanpHas1, coliManbHasi U peruoHalIbHast B [IeBuenko (2009): ¢.124-153
BapUaTUBHOCTh MPOU3HOILIEHUS commHapy JleonTresa (2004): ¢.261-273
Coxkomnona (2010): c. 158-189
10. KommyHukatuBHas GoHeTHKA nonroroska | IlleBuenko (2009): ¢.28-30,
K JICKLIUH, Coxkounona (2010): c. 23,
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Poyatos F.(ed.) (1988). Cross-
cemmHapy 1 Cultural Perspectives in Non-Verbal
Tecty Communication. Toronto. ‘
Crystal D. (2010). The Cambridge
Encyclopedia of Language.
Hanucanwue pedepara u Crucox nureparypsl s
MOJITOTOBKA K 3a4ETy oM pedepupoBaHus, HHTEPHET-
Tematuxa | PECYPCOB- Pexomennamuu o
Hanmucanuio (00BEM, CTPYKTypa
pedeparos
TEKCTa, TpeOOBAHUS K
0(OPMIICHHUIO)

9.2. MeToan4yeckue yKa3aHus 10 MOAT0TOBKe aTTeCTAMOHHBIX padoT

Tematuka pedeparoB NPUBOAUTCS HA AHIVIMMCKOM S3bIKE, T.K. JIEKITMOHHBIA KypCc U

CEMHMHAPCKHE 3aHATUS NPOBOIATCS Ha aHTJHMICKOM s3bIKe, pedepaThl TakkKe MUIIYTCS H
IIPE3EHTYIOTCS HA aHTJIMICKOM SA3BIKE.

Temvr ona pegpepamos no oucuyunaune «Teopemuueckana Gponemuka o0cHOBHO20

UHOCMPAHHRO20 A3bIKA)»

31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.

The phonetic peculiarities of Old English, 500-1100.

The phonetic peculiarities of Middle English, 1100-1500.

The phonetic peculiarities of Early Modern English, 1500—-1700.
The phonetic peculiarities of Modern English, 1700 onwards.

The phonetic peculiarities Received Pronunciation (RP, British English).
The phonetic peculiarities of Yorkshire English dialect.

The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

The phonetic peculiarities of Cockney (London English).

The phonetic peculiarities of Estuary English.

The phonetic peculiarities of Scottish Standard English (SSE).

The phonetic peculiarities of Scots English.

The phonetic peculiarities of Northern Irish English.

The phonetic peculiarities of Southern Irish English.

The phonetic peculiarities of Welsh English.

The phonetic peculiarities of General American English (GA).

The phonetic peculiarities of Northern dialects of American English.
The phonetic peculiarities of Midland dialects of American English.
The phonetic peculiarities of Western dialects of American English.
The phonetic peculiarities of Southern dialects of American English.
The phonetic peculiarities of African American English (AAE).

The phonetic peculiarities of Canadian English (CaE).

The phonetic peculiarities of Caribbean English.

The phonetic peculiarities of Australian English (AuE).


javascript:__doPostBack('_ctl3$lbtAuthor','')
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
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56. The phonetic peculiarities of New Zealand English (NZE).
57. The phonetic peculiarities of English in India.

58. The phonetic peculiarities of English in South Africa.

59. The phonetic peculiarities of Rhodesian English.

60. The phonetic peculiarities of Singaporean English.

9.2.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you then
take each step in turn, the process will be much more manageable. There will also be times when you
will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time. If
you have waited until the last minute, your options will be more limited, but you may still benefit from
using this guide.

The research paper, also called a term paper, should contain a thesis statement, or hypothesis,
which explains to the reader the overall position or point of your argument, and the ways in which you
plan to advance your argument and persuade the reader. Follow these steps to complete your paper.

Select a Topic. You will most likely be given a broad subject by your instructor. This subject
will typically have something to do with the course material you are studying. A topic is derived from
the subject but differs from it in specific ways.

Narrow the Topic. While this may seem obvious, it is a very important step. You need to
make sure that the topic is not so narrow that you only have a few words to say about it. You also do
not want it to be so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement. The thesis statement is what makes the research paper a research
paper. This one statement is a crucial element in the success or failure of your project. It serves as a
preview for the paper and also communicates to the reader what will be proved or disproved.

Gather Resources. This is the "research" part of your paper. You want to allow plenty of time
to gather resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the library,
nor will you find everything on the Internet. As you conduct your research, you will learn more about
your topic and be directed toward even more resources.

Read, Analyze, Record. Not only do you have to gather the resources; you will also have to
read them, analyze them, and take notes on points that you may want to use to support your thesis.
This is the information that you will use to build your outline and write the draft and final paper.

Create an Outline. After gathering resources and drafting a working thesis, it is time to create
an outline of your paper. This will help you refine the thesis and your arguments. An outline is
essentially a road map from which you write your paper.
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Write a First Draft. This is a crucial step. As with the outline, a draft will give you an idea of
the materials you lack and how much additional information you need. After writing your draft, you
may find that your topic is too broad. For example, you may write ten pages and only cover your first
two points. Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information. While not always necessary, this is the point in your paper
where you look for very specific information to make some of your arguments stronger. For example,
you may find that adding a statistic, map, picture, or graph will support your argument.

Revise the Draft. At this point, you will make editorial changes and insert new material that
you have gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources. Give credit where credit is due. This means that if you have quoted directly
from a book or paraphrased an idea you must give the original author credit. Not doing so is called
plagiarism. You will also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise. This is the final stage of the process. Before turning in your
paper, make sure that you have "dotted all the i's and crossed all the t's."

Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a title
which summarizes the purpose of writing the report. It may be relevant to include some comments on
how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay I will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
1 will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings
Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said "...

”
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In their report, they say that ...

Daniel Jones wrote that ...

Dr Graham points out that ...

As ... points out/notes/states in his/her book "...", ...

David Crystal (2003) notes that ...

As ... once observed, ...

Parkinson's Law states that "work expands to fill the time available”.

As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.

According to a recent survey by ..., ...

3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and achieves
that purpose. End with a final evaluation, recommendation or reference to further action that is
necessary.

In conclusion, ...

The following conclusions can be drawn. ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... I have tried/attempted fto ...

In this essay, I have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. HOW TO PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking
about who your audience is, what the expectations for the speech are, and selecting an appropriate
topic.

Researching the topic. If you are presenting something that you've already written, then this
step won't require much work. Otherwise, you'll need to follow the same procedures as with writing
and narrowing down your topic for a research paper.

Organizing and writing the speech. This requires a different approach than writing a research
paper.

Practicing the speech and handling logistics. There are a number of details to prepare for in
advance of delivering your presentation.
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Phrasing the speech. A presentation requires different language and phrasing than a written
document. A presentation is a dialogue. It should sound natural and be somewhat conversational.

Managing your stage fright. If you are shy, or unaccustomed to talking to a group of people,
there are things you can do to make yourself less anxious.

Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation. Before you decide on a topic for your speech, it's important to think
about how to make your presentation interesting to your teacher and classmates. This may sound
obvious, but have you looked at the material that you've covered so far in class? How could you relate
what you want to say to what's already been taught? Relating your material to information your
audience is already familiar with will not only demonstrate to the teacher that you've been paying
attention, it will also help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to hear
you, and how many people will be in the audience. These facts will help determine the depth of your
talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus. Choose a topic that not only excites you, but one about which
you either are an expert or can become one. You may not have a choice about your topic, but
regardless of the subject, you still make decisions about what direction you're going to take. Try to
relate your topic to current issues, whether they are happening at your school, in your city, or in the
world. Timeliness can make a presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then
develop a precise objective.

Researching the topic. Collect more information than you think you need. As you prepare your
presentation, read through your finished notes and label each section with a number or word that tells
you where each thought fits into your outline. Then, when you start to flesh out your presentation, you
can quickly skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently. The
audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them what
you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis for
your oral presentation. Not only should you repeat some things, but you should also be extremely
organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four main
points, fill them in with subheadings, and then add third-level subheadings. Make each point a complete
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sentence. This skeletal structure will be the outline for your other notes, and eventually, the speech itself.
Most word processing software includes an outlining feature, which may help.

Suggested organization:

Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction should
capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech, only
use the words "in conclusion," "finally," or "one more thing" if you are really finished. Also, don't end
your speech suddenly without recapping what you've said (remember to remind your audience of what
you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an environment
that is as similar as possible to where you'll be giving the presentation. Practice in front of people and
use your visual aids. Your talk should be a combination of entertainment, information, and intellectual
stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small
sections, and you will want to know the order of your presentation by heart, but the goal is to sound
natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for
your notes. In order to engage your audience, you should look up from your paper or notes several
times during the presentation, and you don't want to lose your place when you look back down at the
text. Using note cards makes it easier to find your place, but some people don't like flipping through
cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.

Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be
afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down," "look at the audience," and
"remember to pause." These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research paper.
A speech should not sound as formal as a report. Remember that you're talking, and that people will
respond better when the language is familiar. Here are a few ways in which oral communication differs
from written:
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. More audience-specific

. More interactive

. More immediate

. More personal

. More informal

. More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as well.
Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.

. Use enumeration to tie your points together. (i.e., First, I would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most important
tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate stage
fright.

Practice in a place or situation as similar as possible to where you will be giving your talk. This
includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings. Take note
of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable with the
idea.

Before you practice, and again before you deliver your presentation, perform voice and breathing
exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel more
natural.

VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general
principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.
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Break complex ideas into simpler visual parts. If you plan to show a complex idea visually,
break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each
graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to your
images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's also
easy to make changes to your presentation. However, when you use such software, always have
available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of
the audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when you
should be talking (often with your back to the audience).

Handouts are an excellent accompaniment to any of the options listed above, but they can also
pose their own problems. If you distribute them at the beginning of your presentation, you risk losing
your audience's attention; their attention may turn to the handout rather than following what you are
saying. Be sparing with handouts, but understand that they can be instrumental in helping the audience
remember your speech.

sk skosk skokosk sk

In addition, here are some other helpful ideas.

. Warm up with breathing and vocal exercises.

. Take a deep breath before walking to the front of the room.

. Walk slowly to the front, pause, and look at the audience before speaking.

. Learn to be comfortable with the sound of your voice.

. Remember to pause.

. Focus on the audience, not your notes or visual aids.

. Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll
continue to become a better public speaker the more times you go through this process.

9.3. UHBIE MATEPHUAJIBI
OBPA3EIl INIPESEHTAIIUU PE®EPATA B ®DOPMATE POWERPOINT
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1. Introduction

Hong Kong: general facts
Annexed by Britain in 1842 by the Treaty of Nanking;
In 1898 leased to Britain for 99 years;

Returned to China in 1997 as a ‘Special Administrative
Region (SAR)’;

Total area: 1,100 sq.km;

Population: 6,8 million;

98% of the population are Chinese, and speak Cantonese
as their first language.
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Hong Kong: Language in use
Languages: Cantonese, English, Mandarin Chinese;

3% of Hong Kong’s population claimed to speak English
as their ‘usual language’;

35% reported speaking English as ‘another language’
(1996);

The Hong Kong Chinese communicate among themselves
through Cantonese;

In Hong Kong there are 2 English TV channels, and 2
English newspapers — The South China Morning Post, The
Hong Kong Standard.
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2. English in Hong Kong

It can be said that Hong Kong English (HKE) has
been ‘in the making’ for 170 years now (since its
annexation by Britain in 1842), and yet its status as a
‘variety’ of English remains controversial. It is only in
the last few years that some scholars began referring to
HKE as a bona fide ‘variety’ of English [Bolton 2002;
Schneider 2007; Setter, Wong & Chan 2010].

In his Postcolonial English (2007), Schneider
considers HKE to have already reached Phase 3 of his
‘Dynamic Model of the evolution of Postcolonial
Englishes’, i.e. Nativisation.
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English is firmly established now as an official
language, and a main language of education,
commerce, technology, culture.

Hong Kong aspires to be a ‘tri-lingual’ (in English,
Mandarin Chinese, and Cantonese) and ‘bi-literate’ (in
English and Chinese) society.

English is taught from the first year of primary
school, it is the medium of instruction in some
secondary schools and in all universities.

Although HKE phonology shows influence both
Cantonese and English, it needs to be investigated.

3. HKE vowels
Front Central Back

High \ ;
1b.eat l'lbgot
1@ Ugo.od
bit
M id\g 9\
o 20
A

Bought
X bat bu
Low\’ a,o
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FLEECE [i |NURSE |3 |GOAT oo |GOOSE |u

KIT i |lettER o [THOUGHT |[»> |[FOOT |u

happy  |i  [commA [d> [FORCE > |[PRICE |a
FACE  [er |START [a |NORTH [> |MOUTH [a0
DRESS [e¢ |PALM [a |LOT > |CHOICE |
TRAP  |e |BATH |a [CLOTH > |NEAR |n
SQUARE |ea |STRUT [a [CURE va |POOR  |ua

NEUTRALISATION OF
LONG/SHORT CONTRASTS
[i:]/[1]  heat, hit
*[e]/[] bet, bat
*[u:]/[u] hoot, hood
*[p]/[2:] cot, caught

*[a:] heart
°[A] hut
*[3:] hurt

10
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HKE VOWELS & THEIR EQUIVALENTS IN BRITISH RP

words RP vowel HKE vowel
Heat i
Hit I
Head e
Had *®
Hoot u
Hood U

J

D

Caught

Cot

11

HKE DIPHTHONGS (8)
* [el] hate
* [al] height
* [aU] house

* [oU] coat
* [J1] toyed
* [1I9] here
* [€3] hair
* [U3] poor

12
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Diphthong-Shortening Rule in HKE
A diphthong is shortened to a monophthong

when followed by a (velar) stop’
/el/ = [el] [1]
play, save lake [lIk], take [tIk], pain [pln]
fou/ = [ov] [u]
low, clothe joke [d3uk], soak [suk], bone [bun]
/au/ = [avu] [a]
now, house town [tan], down [dan]
/a1 — [51] [4]

boy, noise  point [pont], coin [kon]

=
w
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RAISING OF /al/& /au/ in HKE

‘lal] & [au] are raised to [Al] and [AU] respectively
when followed by a voiceless consonant’

[al] — [Al]

tide tight
wide bike

tries twice
rice nice

[AU] — [AU]

loud out

browse house

14
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4. HKE consonants

Bilabial |Labiodental |Dental |Alveolar |Postalveolar |Palatal |Velar ~|Glottal
Plosive p b t d k ¢
Nasal m n )
Fricative W 00 s @ |I 6 h
Affricate tf ds
Median approximant W r ] W
Lateral approximant |
Labial Dental Alveolar | Post- Palatal Velar Glottal
alveolar

Plosives | p 5 by, tie Yo Kygte 9y

Affricates Yenin B3 gin

Nasals My Ryigh Dhang

Fricatives | f g, Vi Bthigh athy 8 sigh Z200 f shy Sazure hhigh

Approximants Trye Jyou Woihy

Laterals Lie

15
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* The /n/—/l/ merger: in some cases, /I/ is produced
as [n] and /n/ is produced as [l].

E.g.:in Polytechnic University, speakers tended to
select either [n] or [I] and stick with it throughout

[poli'te?lik juli'wasiti] [poni‘te?muik  juni'wasiti]|

* Dental fricatives in HKE:
[0] ~ [f] thin [fin]
[0] ~ [d] this [dis]
* Devoiced palato-alveolar fricative in HKE:

[3]~[f1 pleasure [plef3]

* Word-final obstruent devoicingin HKE:

judge [d3Atf], but judges [d3adzas]
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‘SPLITTING’ OF THE PHONEME /V/

There is no phoneme /v/ in HKE. Words phonologically
represented in other varieties with /v/ are represented in HKE
with either

as [w] in stressed syllables
or [f] in unstressed.
E.g.: [v/— [w] advice [edw’als/,
event /I'went/,
province /prouv’wins/;
v/ — [f] even /'ifan/,
leaving /’lifln/,
rover /'roufa/.

1.7

ELISION OF [w] GLIDE

‘A [w] glide is deleted if preceded by a stop and
followed by a rounded vowel’

v "

quit [kVIt] quote [koUt]

quite [kwalt]  quarter [kot2]
queen [kVin] quota [koUta]

quarrel [koral]

18
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5. Some patterns of word stress in HKE

1) As many English nouns are stressed on the 15t syllable, the
HKE speakers have adopted that as a rule for stress
assignment in 'decorations, 'cartoons and 'mosquito.

2) 3-syllable words are stressed on the 15t syllable, e.g.:
‘acidic, ‘angelic, ‘terrific, ‘courageous;

2) 4-syllable and 5-syllable words are stressed on the
penultimate  syllable, e.g..  peri‘odic, ener‘getic,
photo‘graphic, infor'mative, tele’vision, communi‘cative;

3) There is no difference in ‘Verb vs. Noun’, e.g.: They will

in‘crease the number of flats — There will be an in‘crease in
the number of flats.

6. Sentence rhythm and intonation in HKE

HKE is syllable-timed: each syllable occupies more or less equal
time. Consequently, vowel reduction is almost absent, and there
is little linking of words (liaison).

Sentence stress in HKE is characterized by the main stress, or
nucleus, located on the last word, with no attempt to move it to
de-accent repeated items or highlight those requiring emphasis
or to indicate contrast.

Bolton and Kwok {1990) assert that HKE speakers tend to use a
rising intonation on all guestion types, including wh-questions.
On the whole, the speakers use a range of nuclear tones in their
speech: high fall and low fall; high rise and low rise; fall-rise;
rise-fall; and level.

HKE has no clear intonation pattern, words carry tones —
stressed syllables carry a High tone, unstressed syllables carry a
Low tone, but with equal duration.

20
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Room service (a joke)

« RS (Room Service):"Moling! loom sirfesee"
* G (Guest):"Yes......"

* RS:"Djuwitch true odor somefing??"

* G:"Uh..yes..I'd like some bacon and eggs"
* RS:How July it done peace?"

* G:"What??"

* RS:"How July it done?... Fi, boy?"

* G:"Oh, the eggs! How do | like them? Sorry, scrambled please."
+ RS:"Howbowbkan?"

«  G:"Crisp will be fine."

« RS:"Olight. An some DOS?"

+ G:"What?"
2004 Tony T.N. Hung,
Waseda University Digital Campus Consortium

21

7. CONCLUSION

English is important in Hong Kong for written and printed
communication, as a lingua franca (an additional or compromise
language adopted by speakers of different languages) between
Chinese and non-Chinese, an international trade, but is not widely
used as a spoken medium.

HKE was originally modeled on BrE (because of its colonial past), but
the influence of AmE is increasingly felt through movies, TV, pop
music.

HKE is heavily influenced by Cantonese — most noticeably in
phonology.

This research has shown that there are identifiable features common
to HKE speakers in terms of vowel and consonant realisation and of
patterns observed in consonant cluster production, and also in
suprasegmental features such as word and sentence stress, speech
rhythm and intonation.

Many of those features could be seen as a result of the interaction
between English and Cantonese, and some, such as the addition of
extra final consonants, do not seem to be the result of this interaction.

22
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[Ipunoxenne 1. AuHHOTAIMSA
paboueit mporpaMmbl AUCHUILTUHBI

AHHOTAIIUSA PABOYEHN TPOT'PAMMBI JTUCIUITIIUHBI

Lenp qucHMIUIMHBI - 0000IIEHNEe W YTIIyOJIeHUEe 3HAHWNA CTYICHTOB O (DOHETHYECKOM CTPOE
COBPEMEHHOI'0 aHTJIMICKOro sI3bIKa U COBEPIICHCTBOBAHHME UX UCIOJIb30BAaHUS B Pa3IMYHbBIX

KOMMYHHUKATHBHBIX I[EJISIX.

3agaun AUCUUIINHBL

3HaHWE O0BEKTa, MPEeaMeTa, el U 3aa4 Kypca, HOPM aHTJIIMICKOTO S3bIKa B 00JIACTH yCTHOU
peuu; OCHOBHBIX KaTErOpUM CEIrMEHTHOW M CBEPXCErMEHTHOM (OHETHKH; METOAbl U CIOCOObI
(oHeTHYECKUX U (POHOJIOTUIECKUX UCCIIEIOBAHUI; CXOACTB U pa3INuuil POHETHYECKIX

CHCTEM POJIHOTO (PYyCCKOI'0) U MHOCTPAHHOTO (aHIJIMHCKOTO) SI3bIKOB;

yYMEHHE TPUMEHATh 3HAHHS, TOJYYCHHBIC NPU M3YyYSHHH JAHHOTO Kypca, B MPOAYHHPOBAHUU
YCTHOM peuu, B UHTETPUPYIOLIEM Kypce TEOPUH NEPBOT0 MHOCTPAHHOTO A3bIKa (AaHIVIMHCKUIT), a TaKkKe
B IIPOLIECCE aHAIN3a TEKCTa;

BJIaJICHHE HaBBIKAMU ayJAMPOBAHUs, YTEHUS U TOBOPEHUS HAa M3y4aeMOM (AHTJIUIICKOM) s3BIKE B
YCIOBHAX WX pEATM3alid B PAa3UYHBIX KOMMYHHKATHBHBIX CHTYalHsAX, IMPH OCYIIECTBICHUU
Oynyiieit mpodeccHoHaNnbHOH (MIePEeBOIYECKO) ASSITENEHOCTH.

B pesynbrate 0CBOCHUS TUCIUILIMHBI O0YYaIONIHICS JOIKEH:

3HAaTh:

COBPEMEHHYIO HAy4YHYIO T[apaJurMy B 00JacTd (QWIOIOTUH € COBPEMEHHBIE METOJIbI
UCCIIeIOBAaHMs, IPUHATHIE B SI3bIKO3HAHHUM, @ TAKXKE B CMEXKHBIX 00JIACTSIX 3HAHMSL.

MPUHIAITE HAYYHOW apryMEHTalnH;

NPUHIUIEI pedepupoBaHmsl U KPUTUYECKOTO aHaIM3a yueOHO U HayqHOH JTUTeparyphl,

NpaBuiIa MOATOTOBKY HAYYHBIX 0030pOB, aHHOTAIN, coCcTaBleHHs pedepaTtoB U oudmmorpaduit
110 TEMAaTUKe IPOBOJUMBIX UCCIIE0BAaHUN, IPUEMaMU

Ooubnuorpaduyeckoro OINUCAHUS; 3HAHWE OCHOBHBIX OMOIMOrpa@uueckux HUCTOYHUKOB U
TIOUCKOBBIX CUCTEM.

YMers:

ornpenenaTh HanboJsee MPOAYKTUBHYIO METOUKY UCCIIEI0BaHMS;

apryMEHTHPOBAaHHO BBICTPAWBATh HAYYHBIA TEKCT C YYETOM JIOTHUECKUX CBSI3EH;

pabotath Cc y4yeOHOW W Hay4yHOM JMTEpaTypod, NPaBUIBHO O(OPMIATE CHOCKH U
oubmorpaduuecKuii CIMCOK;

COCTaBJIATh Hay4dHble O030pbl, aHHOTaLUUH, OuOIMOrpadui0 MO TEMaTUKE MPOBOAUMBIX
WCCIIeIOBAaHHH, TIpUeMaMu OHOIHOTpagUIecKOro ONMMCaHHUS.

Bnaners:

CHOCOOHOCTBIO (POPMYITHPOBATH OCHOBHBIE TIOJIOKEHHS U BHIBOJIBI HAYYHOTO MICCIICIOBAHNUS;

HaBBIKAMU TOUCKA, peepupOBaHMs U KPUTHUECKOTO aHAIN3a yueOHOH U HaydHOH JTUTepaTyphl,

HaBBIKAMU KBATH()UIIUPOBAHHOTO aHAJIN3a, KOMMEHTHPOBaHUS, peepupoBaHus U 0000IICHHS
Pe3yJabTaTOB HAyUHBIX UCCIIEJOBAHUI C UCIIOIb30BAHUEM COBPEMEHHBIX METOAUK U

METOOJIOTHH, IEPEIOBOT0 OTEYECTBEHHOTO U 3apYOEKHOTO OIIBITA.
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SUMMARY OF THE COURSE “THEORETICAL PHONETICS OF THE FOREIGN
LANGUAGE: ENGLISH’

The aim of the course is to consolidate and deepen the students’ knowledge about the phonetic
system of contemporary English and to perfect its use for the purpose of communication.

Course objectives:

to familiarize the students with the aims, the objectives and the topics of the course including the
norms of oral English speech, the main categories of segmental and suprasegmental phonetics,
methods of phonological research, the similarities and differences between the native (Russian) and the
foreign (English) languages;

to teach the students to make use of the knowledge acquired in the course in the production of
oral speech, in the integrated course of the theory of the first foreign language (English) and in the
process of text analysis;

to develop the English language listening, reading and speaking skills in different communicative
situations for their realization in the future professional sphere of translation

In the end of the course the students should:

know

the contemporary theoretical approaches in the field of philology, the modern methods of
research in Linguistics and the related fields of science;

the principles of precis-writing and critical analysis of academic literature

the rules of writing scientific reviews, abstracts, library-research papers in the sphere of
phonology and the related fields;

be able:

to identify the most efficient methods of research;

to logically compose academic texts making efficient use of academic literature, making the
correct use of footnotes and bibliography;

to compile scholarly reviews, annotations, bibliography in the studied field;

be proficient:

in formulating the key theses and outcomes of the scientific research;

in searching, annotating, and analyzing academic literature;

in precis-writing, commenting and synthesizing scholarly research outcomes while drawing on
the latest methods of the Russian and foreign scientific research.
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